64        THE TREND  OF  MODERN POETRY

Here we touch on what was perhaps the
most important contribution of Brooke and his
fellow-Georgians to literature- They all knew
" the eachantment of being for a moment alive in
a world of real matter and actual people/5 and if
they ignored larger truths, at least they broke
from the shackles of a purely literary tradition,
from the bondage of second-hand emotions. So
Brooke defended his Channel Passage : " There are
common and sordid things, situations or details,
that may suddenly bring all tragedy, or at least the
brutality of actual emotions to you.5* This might
have been a fruitful thought. Because of it he
fell in love with Jacobean poetry and drama. But
when the war came he had not found himself; he
was still experimenting with the amorous treacheries
of the mind ; and although in the 1914 Sonnets-the
life of sensation was enlarged by patriotic sentiment,
Brooke had not entirely left the dilettante phase
when he died.

Rupert Brooke " lisped in numbers for the
numbers came" ; Edward Thomas had written
some thirty books of prose in twenty years of
hackwork before he discovered that verse might
save him from melancholy and frustration. Though
he knew many of the Georgians (cf. Gibson's poem
The Golden Room}, it was the American nature-poet
Robert Frost who in 1914 persuaded him to write
poetry. "Right at that moment," Frost later
explained, ." he was writing as good poetry as
anybody alive, but in prose form where it did not,
declare itself . , . I referred him to praragraphs